
This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 
to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 
are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 
publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 

We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain from automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attribution The Google "watermark" you see on each file is essential for informing people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liability can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 



at |http : //books . google . com/ 



^.m 




S €26 



V2.a.i{ 







'cb 



A Series of Ques- 
tions Covering 
Certain of tlie 
Bard's Plays /» 
Designed to Aid 
Students and to 
PointaWayfortlie 
Desultory Reader. 



By 
Dallasp Texas 



CoPYiiiOHT. June. 1606 



MRS. CHARLES TIDWELL PHELAN 










At the first blush, so pretentious a title as the one chosen for 
the following series of questions may appear to mean no more 
than rashness and ^ross presumption on the part of the com- 
piler, that all the intellectual wealth of Shakespeare lies under 
lock and key, and that she alone has the means of throwing open 
the doors to the world. But it will be noticed that "Keys" — 
the plural — is used, and this is the compiler's salvation. 

For thereby is implied any number of locked doors and any 
number of keys, and refuge may always be taken behind the in- 
disputable fact, that all the keys have never been gathered into 
one hand. His genius so measured the expanse and plumbed the 
depths of all humanity, that nothing less than the entire world 
of mankind can respond to his infinitely various touches; but 
it is possible to take advantage of the labors of those who have 
devoted years of study to these dramas, and by the method 
adopted, gain a wider knowledge and a quickened appreciation 
of the work for ourselves. Hence, this series. 

The object is to search for the impulse behind the thought; 
or, in other words, to penetrate as far as possible toward the 
spring that controls the engine. To do this means to study 
everything in the drama, in its relation to every other thing. 
In Shakespeare there ard no non-essentials. The following ques- 
tions aim at the heart of the drama; they are given, not merely 
to outline the skeleton of the play, but to invest the skeleton 
with muscle, life and soul. 

Discovering the importance of things in their given place is 
like studying finality — once the habit fastens itself to you, there 
is no getting away from it. Why leave for another to do that 
which you can do yourself? Men do not succeed one another; 
each has his own place in life, and ought to fill it. 

If the student is directed into paths hitherto hidden from him, 
or overlooked; if the general reader obtains a wider comprehen- 
sion of the master mind, and is inspired to a real appreciation of 
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what it gave to tMe world, the purpose of this work is to some 
extent accomplished. All the keys are by no means here, "since" — 
to quote from the lines on his monument at Stratford — 

•<•*••• all that he hath writ 
Leaves living art but page to serve his wit." 

King Richard the I'hird is k perfect type or ideal villainy, 
but so skillfully has the genius of Shakespeare clothed this vil- 
lainy that we do not feel a morbid dislike for the man who fills 
page after page of history with his crimes. The play is full of sub- 
tletiest which, without a careful study, are apt to be overlooked. 

There is no mode of emphasis wanting in this great play, 
and the emotional pendulum never ceases swinging in time with 
the restless and resistless march of alternating passions, until 
the whole play catches the rhythm, and lends itself to the 
fascination of running from the poetic justice which triumphs in 
the end. 

The following questions are given as a guide to pilot the 
reader through the climaxes and crises, the tantalizing fluctua- 
tions of the tragedy, to that position of rest when "civil wars are 
8topp*d," and "peace lives again." 

Mrso Charles Tidwell Phelan 

Organizer and Leader of the Dallas Shakespeare Followers; 
Chairman department of Literature of the Dallas Woman's Fo- 
rum; Third Vice-President Dallas Federation of Woman's 
Clubs, and Director of the Dallas History Club. 
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Find all references to (a) filytli^iog)^» (b) ^im, {t) history. 

Find the politics of the pla^ df kl^iitefa III: 

Ascertain the position among Shakespeare's plays — (a) class, 
(b) date, (c) strong fettnres, (d) popularity on stage. 

Geography — (a) map, (b) tracing, (c) transition of scenes. 

Who was the famous stage Richard? 

Give relation of characters by family as well by association. 

When was first edition of Richard III printed? 

Give difference between texi of first folio and that of ihe 
quartos. 

What of the prlnttnk In th^ Idlid? 

What is the hai-dest tvtuA% In ShOespeare ediUng? 

Give date of play, With OTldenees of 88tD^: 

To what time of Shakespeare's wdrh de^s Ri«)hard III he- 
long? 

Where did Shakespeare g^ Hili &&t#Hd1t 

Hd# mtidil dd we bwe to iiie old^r mh ii^M k> th« dhrc^ 
icle&, iBf the fllch^rd tii of iihftM^i»^»§? 

To what extent is tk^ Po^i Indebted f 

Mow mvLkh historical tiihe db^s tM ila.f lifabfdcd? 

(a) How does Richard III rank in popularitt* dn th^ stage? 

(b) i^hroiigii iid^ hikhf ^ditidiii^ Mi it ^ftHSfedt 
Itow does it coihpare, ihtelleatuuij^ ilnd t^detickiiy, with 

Shakespeare's other pltlys? 
What peculiarities mark ihe construction of the play? 
Which of Shakespeare's contemporaries was the founder of 

the oopular Engli&h drama? 
How old was he when Shakespeare was born? 
How did he influence Shakespeare? 
How is Richard III stamped with his style? 
Does Shakespeare stick to history in delineating the char- 

aeter ef Riehard III? 



Trace Richard's genealogy? ' _ 

Whom did he succeed? When crowned? 

Give an outline of his character? 

How long did he reign? 

Give principal events of his reign? 

Who was his right-hand bower? 

What treatment did he receive at Richard's hand? 

Give incidents from the life of Shakespeare. 

What of Richard III as a literary composition, and as a 

drama? 
Tell of Shakespeare, the man. 
Outline the Morality Plays. 

ACT I, SCENE 1. 

1. Of what is Richard III a continuation? 

2. (a) What is one of the strong peculiarities of the play? 

(b) Does this mar the play? (c) If so, how? (d) If not, 
why not? 

3. What is meant by "Sun of York"? 

4. To what house does Richard III belong? 

5. What was the emblem of that house? 

6. What was- Richard's coat-of-arms? 

7. "V^at his sobriquet? 

8. Are we influenced by his sobriquet? 

9. Describe Richard's physique. 

10. Had the manner of his birth, and his deformity, any thing 

to do with his nature? Give reason for opinion. 

11. What was he before he was King? 

12. Give authority such dignity enjoyed? Did he abuse his 

authority? 

13. What strong comparison is found in the opening soliloquy? 

14. What relation does this soliloquy sustain to the play? (b) 

What other function does it perform? (c) What pas- 
sions in this soliloquy (d) What is the usual function 
of a soliloquy? 

15. What is Richard's first defection? 

16. Who was Mstress Shore? 

17. Who was Warwick's youngest daughter? 

18. Sum up happenings of Scene 1, and tell for what it prepares 

us. 

19. Find the circumstance of King Henry VI's death, and the 

relation the play sustains to King Richard III. 
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ACT I, SCENE 2. 

1. Enumerate dramatic Bituations Scene 2. (b) Find and de- 

fine rhetorical figures. 

2. Locate the objective points. 

3. Point out the customs alluded to. 

4. Note poetical situations. 

5. Make character contrasts. 

6. Show the weakness and strength of characters. Which pre- 

vails? 

7. Which of the senses are appealed to throughout Scene 2? 

8. What superstitions hinted at in Scene 2? 

9. Show Richard's irony in his courtship. Show his mockery 

of human love. Upon what does Richard rely in his 
suit to Anne? 

10. How does this scene prepare us for the coming events? 

11. Define "AU the world to nothing." 

12. Study obscurities in word building. 

13. What special interest does Crosby house lend the play? 

14. What was Lady Anne's maiden name? 

15. What is the design of tragedy? 

16. What are its essential qualities? 

17. From what is the word derived? 

18. What is the original meaning of the word drama? 

19. What is the great drama of sacred history? By whom 

written? 

20. To what class does it belong? 

21. Give subject and chronology. 

22. Give persons in the drama. 

23. Table Talk: God's special providence as wrought out 

through Joy or sorrow, wealth or poverty. In every de- 
vout life. (Reference, Book of Job.) 

24. Discussion: The moral deformity of Richard III. Queen 

Anne; a talk. 

25. Describe the Tower of London; its architecture; its horrors; 

its past and present. 

ACT I, SCENE 3. 

1. Who was the Countess Richmond? 

Z. What relation does she sustain to the play? ' 

3. What is Richard's favorite oath? 



4. What false report does JUchard make of himself? 

5. What attitude does he assume toward Elizabeth and her 

kindred? 
€. What are the main traits oi Elizabeth's character, as shown 
in Scene 3? 

7. Who was' her first husband? 

8. What is Margaret's relation to Scene S? 

9. What are Margaret's principal attributes? 

10. "Can curses pierce the clouds and enter heaven?" With 

what effect? 

11. What truth does Margaret utter in Scene 3? 

12. What is the dramatic function of Margaret in Scene 3? 

13. Discuss the growing deceitfulness of Kichard up to close 

of Scene 3? 

14. Haye you found any redeeming trait in him. so far? 

15. Why is Margaret shown with such persistency and 

tyranny? 

16. Give the rules for the diyision of a tragedy into parts. 

17. What is the requisite function of each act? 

18. What constitutes a scene? 

19. What had Peele, Greene and Marlowe done for the drama 

before Shakespeare wrought for the perfection of it? 

20. Discuss the curse of secret mischiefs. 

21. Discussion: Is the characterization of Anne true to nature? 

22. Memorize scene work. Dramatis Personae, Queen Elizabeth 

and Gloster and Rivers. Begin with the line. "Come, 
come; we know your meaning," and end with, "Enter. 
Queen, Margaret." 

23. Give comparison between Marsaret ail4 Caasandra. 

ACT I, SCKNK 4. 

1. For what has Scene 8 prepared us? 

2. Of what quality of Shakespeare's intellect is Clarence's 

dream a manifestation f 

3. Why were the two parts of the "Keeper** and ^rackenbury 

assigned to one performer? 

4. What historic fact ■Ufieate4 tQ Clarence the words, "1 

was embark'd to cross the Burgundy?" 

5. Who is the sour tertYmwi whicli poet9 speak pf ? 

6. Whom did Clarence meet in Hades? 

7. What human passion does Clarence most express? 
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8. What anachronism in Scene 4? 

9. Define "unfelt imaginations." 

10. What attributes do you sac in Brackenbury, as set forth 

after the Murderer gives him a paper? 

11. Contrast the characters of the two murderers. 

12. Find wit and wisdom in their talk. 

13. Is there a real humaneness shown? 

14. Why are we given the speech on con&cience? 

15. Compare the Murderer's speech on same with Richard II] 

in Act V, Scene 3. 

16. What lesson is taught? Why the difterence in diction? 

17. What have we in Scene 4 that shows beyond any doubt that 

Shakespeare's infiuence is religious and that he is a 
Christian poet? 

18. How was Clarence deceived in Richard? 

19. When does he show loyalty to Richard? 

20. What resemblance does this scene bear to King John? 

Wherein does it difter? 

21. What strong figure in rhetoric do we find in Scene 4? De- 

fine the figure. 

22. Give origin of the figures of speech. 

23. Which predominates in this scene, good or evil? 

24. What has been accomplished in Act I? 

25. In what condition is the drama at the close of Act I? 

26. Wbere in the Bible do you find the parallel of "By Christ's 

dear blood," etc.? 

27. What is the table of the law? 

28. Where in the Bible is found the reference to false for- 

swearing? 

29. Contrast Rivers, Grey, Stanley. 

30. Table Talk: Jesus before Pontius Pilate. 

31. Debate: Resolved, That the evil in Margaret was equal to 

that in Richard m. 

32. Give incidents from a book review of "The House Boat on 

the Styx," and compare with Scene 4, Act I. 

ACT II, SCENE 1. 

1. What Is the poet's reason for the peace council at begin- 

ning of Act n? 

2. Why does RatdifF come into the presence of the King with 

Gloster? 

3. Enumerate the falsehoods of Gloster in Scene 1, Act II. 

9 



4. How is it possible for us to 6ee Gloster so well developed 

so early in the play? 

5. Of what is Richard's deformity an expression? 

6. How does Richard try to Justify himself for his meanness? 

7. In what does Richard's chief vanity consist? 

8. What is his favorite amusement? 

9. What is Richard's disposition? 

10. How did Henry VI come to his death? 

11. What truth does Henry VI utter in this dcene? 

12. What speech of Gloster in this scene fbretells his future 

actions? 

13. What is the connecting link between Henry VI and Rich- 

ard III? 

14. Is there histoiickl agrtement between the two plays? Is 

there any likeness between the twb plays? 

15. WUat characteristic's mark King Edward's speech in Scene 

1, Act II? 

IB. Up to this time, what estimate have you formed of Eliza- 
beth's character? 

17. What is one of Richard's greatest vices? 

18. What character In the play shares interest with Richard? 

19. Has Shakespeare exaggerated the moral deformity of Rich- 

ard? 

20. Does he follow history in the delineatidh of Richard's char- 

acter? 

21. Whose history df Richard III is bohsidered the best? 

22. What idea have you formed of Edward IV's character, as 

shown in Scene I, Act II? 

23. What was the hidtorlc^l Edward tV.'s chat-acter, as compared 

with the dramatic f 

24. What chiefly marked the reign ot Edward IV? Give most 

iinpbrt^ni event. 

26. What does King Edward's closing speech reveal of the in- 

ner workings of the drama? 
' 26. Give purposes of this speech. 

27. Give chronological survey of the play. 

28. bive character contrast and comparison — ^Richard in and 

Buckingham. 

29. Contrast and compare character of the Princes in Richard 

III with that of Arthur, in King John; Mamilius, in The 
Winter's Tal^; Macduff's son. In Macbeth. 
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ACT II, SCENES 2 AND 3. 

1. Who was the Duchess of York? 

2. Give figures of speech in Scene 2. 

3. Is this scene marked with selfness, or uniyersality? 

4. Why did Buckingham wish the young Prince "fet from 

Ludlow?" 

5. Where is Ludlow? 

6. Why are Clarence's children made to taunt Elizabeth in her 

grief? 

7. Define "Their woes are parcell'd, mine are general." 

8. What is it that awakens our interest in the Duchess of 

York? 

9. What beautiful simile in Scene 2? 

10. Define "watery moon." 

11. What great Bible lesson is told in Scene 2? 

12. Did Rivers give Blizabeth good advice? 

13. Describe Ludlow castle. 

14. What interest has it from a literary and dramatic point of 

view? 

15. What subtlety does Richard use to Buckingham? 

16. Do you think the author had any special reason for making 

Richard swear by Saint Paul? 

17. What precept and example of Saint Paul's did Richard prac- 

tice in a malevolent way? 

18. Wbat is the function of Scene 3? 

19. What caused so much hatred in the play? 

20. If, as we see Richard's villany on the increase, we are drawn 

toward him instead of being repelled, what is the cause? 

21. Is Richard a type of the mental, moral, or vital nature of 

man? 

22. At the death of Edward IV, how did history repeat itself? 

How differ? 

23. What is the kesmote of Scene 3? 

24. How do you find the keynote in a scene? 

25. What relation is there between striking a keynote in the 

drama, and the color-note in a painting? 

26. What natural laws are given in Scene 3? 

27. What psychic truth is uttered? 

28. What divine law is taught? 
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29. Scene 3, Act II, Is said to be the weakest in the play; why 

so? 

30. What constitutes a weak scene? 

31. What is necessary to a strong scene? 

32. Compare Richard the man of action; Macbeth the man of 

words. 

33. Discussion: Hastings; a sketch. 

ACT II, SCENE 4. 

1. What is the state of your mind at the beginning of Scene 4? 

2. In Shakespeare's delineation of the young Duke of York, 

which of his favorite conceits has he shown us? 

3. What unmistakable purpose of Richard is shown in Scene 

4? 

4. What is the function of a messenger in a play? 

5. How did they assist the drama? 

6. What, in verse making, is equal to the messenger in the 

drama? 

7. What are the privileges of sanctuary? 

8. Had Elizabeth taken refuge there before? 

9. What sanctuary alluded to in Scene 4? Describe it. 

10. What custom, according to Buckingham, was overstepped 

in taking the young Duke to Sanctuary? 
11* Who was the Archbishop of Tork? Was he sincere? 

12. What hint, in Scene 4, that shows Shakespeare's consuno* 

mate art? 

13. For what has Act II prepared us? 

14. Table Talk: Scansion, and the appliance to verse making 

and good reading resulting from the practice of it 

15. Discussion: Buckingham as Man, Soldier and Friend. 

16. Stanley; a sketch. 

17. Catesby; a portrait. 

ACT III, SCENES 1 AND 2. 

1. What was the King's chambei^— when and whence the name? 

2. Define "weigh it but with the grossness," etc. 

3. What attributes' do we see in the Prince of Wales? 

4. What word-quibble does Richard make? 

6. What evidence have we of the changed relations between 
the two brothers? 
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6. How does the Duke of York mock Richard? 

7. Define "divided councils." 

S. In the first three 2^cts, what two lines of and old poem de- 
scribe Richard and Buckingham? 
9. What plot is set forth in Scene I, Act III? 

10. Why is Richard a man of such few words? 

11. Contrast Richard with Macbeth, 

12. What promise does Richard make Buckingham, in Scene 1. 

Act III, that he breaks* in Act IV? What moral In this? 

13. What is the difference between complots in line 192 and 

lin^ 100? 
H. Trace development of Richard's energy. 

15. Give function of Scene 2. 

16. What attributes are strongest in Scene 2? 

17. Was Catesby a good friend to Hastings? 

18. What subtleties are brought out in 3oene 2? 

19. What strong moral do we find? 

20. Is the scene earthy or spiritual? 

21. Define "raded." 

22. What ellipsis in Scene 2? Define ellipsis'. 

23. What use does Shakespeare make of dreams?' 

24. What is the purpose of "I am in better state than ere 1 

was?" 

25. What is the significance of the entrance of the Priest? 

26. What is said by Hastings that awakens our interest in 

him? 

27. Table Talk: Incidents from Shakespeare's life. 

28. Describe the Man — Tyrrel. 

29. Outline the life of Mlarlowe. 

ACT III, 8CENBS 3 AND 4. 

1. What prophecy in Scene 3? 

2. What do we learn of history in Scene 3? 

3. What caused the enmity between Rivers and Hastings? 

Which was the greater man of the two? 

4. How much time elapsed between the death of the two? 
6. What sorrow of Elizabeth's is overlooked in Scene 3? 

6. What time (stage) has elapsed since the opening of the 
play? 
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7. What is the difference between stage time and ordinary 

time. 

8. yjOiSit kind of a scene is Scene 3? 

9. How does the setting of Scene 4 anticipate the future? 

10. Who was "my Lord of Ely?" 

11. What falsehood does Buckingham utter? 

12. What is the meaning of "your cue?" 

13. Why are we given the line "I saw good strawberries in 

your garden there?" 

14. How was Hastings deceived in Richard? 

15. Why did Richard and Buckingham leave the room? 

16. What ostensible reason did Richard give for ordering the 

death of Hastings? 

17. What was the real reason? 

18. What effect did his death have on Richard? 

19. How did Hastings lend himBelf to Richard's conspiracy 

against his life? 

20. What prophecy does Hastings utter? 

21. What premonition had he of his death? 

22. What truth does Hastings utter in his despair? 

23. When did Hastings first realize that all was not well with 

him? 

24. What is Hastings' attitude when he is led to execution? 

25. Give historical facts regarding Hastings. 

26. How has Hastings forfeited his title to compassion? 

27. Find the strongest characteristics, and contrast, in Queen 

Elizabeth, Wife of Edward IV, Clarence's daughter, BCar- 
garet Plantagenet, Duchess of York. 

ACT III, 8CENE8 5, 6, 7. 

1. Why do Richard and Buckingham don rotten armor? 

2. Give environment of the scene? 

3. Has Richard's duplicity increased? 

4. What does the mayor typify? 

5. Who is the citizen referred to? 

6. What peculiarity in the word. Luxury? 

7. What diabolical lie does Richard plan in Scene 5? 

8. What human and natural law did Richard and Buckingham 

put in practice in Scene 5? 

9. What is the most revolting thing in Scene 5? 
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10. What historical fact in lines 70 to 85? 

11. What does the end of Scene 5 reveal? 

12. Where is Baynard's castle? 

13. How would you arrange the stage setting of Baynard 

castle? 

14. What is the mission df the Scriveher? 

15. What does his soliloquy accomplish? 

16. What is the strongest word, pnrase, or sentence, In the 

soliloquy? 

17. What is meant here by "Paul's?" 

18. Sum up events leading to the crowning of Richard. Tell 

the means used in reaching the throne. 

19. Has Richard had a true friend in his career? 

20. Tell of the contract with Lady Lucy. 

21. Define "ground" and "descant." 

22. What are the leads? 

23. Describe the scene at the crowning of Richard. 

24. Is there any histdrical authority fbr the presence of the 

Bishops in this sbene? 

25. What is the nleanihg df "ahd if you plead as well fbr them/' 

etc.? 

26. What ellipsis in Scene 7? 

27. What is the bdhdltidh bf England as* portrkyed by Bucking- 

ham? 

28. Was his statement true? 

29. What grand play between Richard and Buckingham? 

30. What is the usual result of such a relationship? 

31. Thes the rule find ah exception in this case? 

32. What is meant by *'by Substitute?" 

33. Who was Bona? 

34. Why ii^ Act III the iilost disastrous act in Richard til?— or 

is it? 

35. Find the dominating passion of the play ujl tb the present 

time? 

36. Discussion: The mayor, and the relation he stistained to 

the play; 

37. Outline the citizen of Scene 5, and give his relAtidn to the 

play by family. 

38. Table Talk: A double picture — Doctor Shaw knd Friar 

Penker. 
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ACT IV, SCENE 1. 

t. To whom is the first announcement made that Richard is 
King? 

2. What command has Richard made regarding the Princes? 

3. What characterizes Scene 1, Act IV? 

4. What makes Queen Anne's miseries greater than they 

seemingly are? 

5. How has Shakespeare shown us the characteristic consist- 

ency of his work throughout the play of Richard III? 

6. What does Anne presage in Scene 1? 

7. What attribute shows strongest in Scene 1? 

8. Analyze Queen Elizabeth's speech at the close of Scene 1. 

9. What is the acme of the climax of this drama? 

ACT IV. SCENE 2. 

1. What was Richard's first act as King? 

2. Is Richard secure in his possessions? 

3. What subtlety does he show in Scene 2? 

4. Sum up his growing pa&sion for evil? 

5. How does Richard show his smallness? 

6. What is the greatest defection in Richard's character in 

Scene 2, Act IV? 

7. What evidence have we that Richard sees the disasters 

that threaten him? 

8. Who was the mean, poor gentleman to whom Richard mar- 

9. Compare Richard's moral condition with Macbeth? Give 

resemblance and difference. 

10. Ascertain the kind of room in which this scene takes place; 

its furniture, furnishings, etc. 

11. What effect does the entrance of Tinrrel produce? 

12. Give his characteristics, and compare with Hubert, in King 

John. 

13. Why, in all of his villany, treachery, earthiness, do we ad- 

mire Richard? 

14. What is the historical difference between Hubert and Tyr- 

rel? 
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15. Wbat was Eichard's environment during the interview with 

Tyrrel? 

16. Whi^t suggested this tp Shakespeare? 

17. When does Buckingham show weakness? 

18. Analyze the interview between Buckingham and Richard 

at the end of Scene 2. 

19. Describe Rougemont, and tell what historic interest it holds. 

20. Locate Brecknock, What Interest does It hold In the play? 

What other feature of interest does it hold? 

21. What are the dramatic functions of Scene 2? 

22. Who interests us most in Scene 2? 

23. Why did Buckingham turn from Richard III? 

24. Give the moral y^u find in Scene 3? 

25. Discussion: Richard's belief in superstitions. 

26. Table Talk: Shakespeare's use pf dreams. 

ACT IV, SCENE 3. 

1. Why are we told of the murder of the Princes, instead of 

seeing it done? 

2. Analyze the characters of Tyrrel, Dighton, Forrest. Which 

was the greatest villain? 

3. Find figures of speech in Tyrrel's report of the murder. 

4. Wherein does Tyrrel show cunning? What physical atti- 

tude expresses cunning? 
6. Which of Richard's characteristics is revealed in Scene 3? 

6. What inventory does Richard take of his work? 

7. What is the condition of the kingdom at this Juncture? 

8. What evidence have we that Richard was a good soldier? 

9. Why is Richmond called the Breton? 

10. Where are the Princes supposed to be buried? 

11. What is one of the grandest traits In Richard's character? 
12: Give character contrasts between the Duchess of York and 

Margaret. 

13. Compare and contrast Lady Anne and Elizabeth. 

14. Discuss Buckingham's likeness to Banquo. 

ACT ly, SCENES 4 AND 5. 

1. Wlh^t doep Margaret symbolize? 

2. In this scene, hpw i&' dmmtitic truth sacrificed? 
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3. What patterns has Shakespeare followed in this scene? 

4. What is one significant fact regarding the play of Richard 

III, and what effect does it have on the popularity of 
the play, and why this effect? 

5. What is the environing action of the play? 

6. What phillipic does Margaret utter against Queen Elizabeth? 

7. What does Margaret say when her hunger for revenge is 

satisfied? 

8. Take the triology of lamentations and Margaret's revenge, 

and resolve into parts, declining each part and the re- 
lation existing in its woe. If any insincerity or weak- 
ness, point it out. 

9. Who, in the trio, suffered most? 

10. Find figures of speech, and define. 

11. Was the Duchess an inhuman mother? 

12. What is the function of the questions of the Duchess and 

Elizabeth "where are," etc., etc. 

13. Analyze "a touch of your condition." 

14. Was Richard responsible for his evil nature? 

15. What do you think is meant by "Faith, none but Humphrey 

hour," etc.? 

16. Define "My prayers on the adverse party fight." 

17. W!hat is the one great human tie Shakespeare attributes to 

Richard? 

18. For what do the words "you have a daughter called Eliza- 

beth" prepare us? 

19. Was Richard III a fatalist? 

20. What plays upon words do we find in the interview between 

Richard and Elizabeth? 

21. Is the incident of the presentation of the handkerchief 

steeped in blood historic? 

22. Which predominates in the interview, craft, brilliancy, or 

argument? 

23. How does this wooing in all its details compare with his 

wooing of Anne? 

24. Is Richard's portrait, as manifested in the wooing of Eliza- 

beth's daughter, consistent with the wooing of Anne? 
26. Which forms the greater part of Richard's nature— courage, 

cruelty, or depravity? 
26. What begins to overtake Richard in Act IV? Why has Act 

IV been set aside for this purpose? 
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27. Give origin oi the Knights ot the Garter. 
ziS, Do Richard's words, "Relenting fool," etc., truthfully de- 
scribe Queen Elizabeth? Give reason for your opinion. 

29. How do you know the state of Richard's mind, when Rat- 

ciifF, Gatesby, and Stanley com« upon the scene? 

30. Why does Richard doubt Stanley? 

31. What disaster threatens Richard? 

32. Compare Richard and Macbeth, when both see their doom. 

33. What news does Scene 5 hold? 

34. What is the purpose of Scene 5? 

35. Who was Sir Christopher Urswick? 
3G. Define "ap." 

37. Is Scene 5 weak, or strong? Why? 

38. What does Scene 5 reveal regarding the relation between 

Richard and Stanley? 

39. Discuss the insecurity of evil living. 

40. Debate: Resolved, That Pre-natal Environment Governs Our 

Life. 

41. Compare the Margaret of Shakespeare with the Margaret of 

history. 

42. Philosophy: The relentless ness of poetic justice. 

ACT V, SCENES 1 AND 2. 

1. Where is Scene 1, Act V, laid? 

2. Give environment of Scene 1? 

1 3. How was Buckingham executed? 

1 4. Why did his- mind revert to the other murders in this play? 

I 5. Is this true to life or nature? 

C. What moral truth does Buckingham's death teach? 

7. What is the significance of its coming on All-Souls' Day? 

I 8. Have you any sympathy for Buckingham? 

9. Was his an unusual character? 

I 10. Which of Mian's three natures dominated his life — mental, 

^ moral or physical? 

11. Define "the determin'd respite of my wrongs." 

^ 12. What gr^at interest goes out of the play with the close of 

Scene 1? 

13. Locate and describe Tamworth plain. 

\ 14. Who was Oxford, and why has he not been on the scene 

! before? 
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15. Who was Oxford's best friend? 

16; Hdw does Rlchmblid k^ep his isoldferd fn gbc4 iih^e^f 

17; tVihskt ifll the fiecr^t 6t tUchmoHd'li i&uc<3ess As ft Wkrrior? 

18. DfeseHbe Rlchnlblld^ lis i^hoWn I& ISc^iib 2, Act V. 

19. Whftt 16 the function of the fifth A^i ai a di-Amtt? 

20. Why are Scenes 1 and S so shbrt? 

21. Table Talk: Law terms in the play. 

22. Writd impromptu essay on a ^ren (sharact^r in th(^ play, 

not knowing which character until tiibe to writ^, Ulo^- 
ing as much time for such (essay as leadtsr xhfty elbct. 

ACT V, SCENE 3. 

1. Uive 6tage settixlg of !3cene S. 

2. Describe battle of Bosworth Fifeld. 

3. What house does th^ bttttle retJresehtf 

4. what wds Itiehard*s ril-st atit thb ilight before tB# bfcttle? 

5. What confession did he make before going to bkttle? 

6. In this battUi aiid just befoi'e, What dd We fitid that ftrbus^ls 

our sympathy for Richard? 

7. What in Aet V redetoia Riehatd f!^m much ctf the dbloquir 

cast upon him?* 

8. What indignity was cast upon the kingship of Richard? 
^. With what security did Richard forecast the battle? 

10. What is the most natural thing in Scene 3? 

11. Who was Sir William St^hddnt 

12. Give the charges of Riciimoiid'fet ri^dibhi 

13. What is the difterencfe beiW^dh tB« ^rbfillfatibll fbf battle 

iii tlid tishU of Ri^htti*d dnd RK^hhiond? 

14. What does this reveal of tt^ charAtftfer of the ttini 

15. Why did thb ptiet commit the anatihrohisih ''it*^ nine 

o'ddCk?'* 

16. What object is brought into the plity that, in paihtihg, 

would stand out as an abrupt surprise; in other words 
that would startle the ey^f What IS the ^aeVa reasbfa 
for introducing this object? 

17. Wlhat is Stanley's relation to Richmond^ 

18. What is it that commends Richniohd to our likidg? 

19. Give verse from Bible whence poet got "briilfeing irons." 

20. How does the night faefdre thb hattle fcrf-fecttbt the future? 

21. Sum up thfe vices dnd .virtues, the justifed And injustice, df 

Richard and Richmond, as told by the gHdiMi 
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